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THEODORE THOMAS'S SYMPHONY 
SOIREES. 



THE BATEMAN CONCERTS. 

Next week two important musical events 
villi transpire — one, the opening of Steinway 
& Sons' new Music Hall, and the other the 
inauguration of the same by Mile. Parepa, and 
the talented members of the Bateman Concert 
Company. The Hall -will be magnificent, and 
commodious in every respect, and will supply a 
need which has long been felt in this oity. It 
will be in universal demand, and will prove, in 
addition to its recognized utility a fine business 
speculation. 

The success of the Bateman Opera Company 
in this country so far has been very brilliant. 
In Boston, and wherever they have been in 
New England, the press has been loud in their 
praise, and the halls have been crowded. Pa- 
repa has been eulogized to the extent of all 
the adjectives in the language, and Brignoli is 
pronounced by many critics as the first tenor 
in the world, and the .other artists, Fortuna, 
Ferranti, Rosa, Mills and Hatton, are declared 
every where as first class. 

Parepa will open the Steinway Hall on 
Wednesday evening next, October 31st, 
when the greatest assemblage that ever 
crowded a concert hall will assuredly be pres- 
ent in honor of this occasion of double interest. 



Thb concert of the great pianist, "Wehli, at 
Albany last week, was a brilliant success. 
If the highest merit is any guarantee of 
success, Wehli will win it wherever he may 
appear. 



The first soiree of the third season of Mr. 
Theodore Thomas's Symphony Soirees took 
place at Irving Hall, last Saturday ovening. 
The attendance was good, though hardly as 
numerous as we expected. It was, however, 
as intelligent and critical an audience as we 
have seen in a concert room. The programme 
was as follows : ■■•'.■■ '.-.■■>■■■■<■' 

Patjt I. — Vorspiel " Die Meistersinger von 
Nurnberg," Wagner (new), Orchestra. Aria, 
"Che faro senza Eurydice," (Orphee), Gluck; 
Miss Antonia Henne. Concerto for Piano, G, 
op. 58, Beethoven ; 1. Adagio moderato ; 2. 
Andante" con moto; 3. Rondo Vivace; Mr. 
William Mason and Orchestra. Rondo, " Non 
piu mesta," (Ccnerentola), Rossini ; Miss An- 
tonio Henne. 

Part II. — Symphony, C. Schubert ; 1. An- 
dante-Allegro, ma non troppo; 2. Andante 
con moto; 3. Scherzo, Allegro vivace; 4. 
Ginale. Allegro vivace. 

We suppose it is right that we should be 
afflicted with Wagner; we suppose he was 
sent for some wise purpose which has not yet 
manifested itself. Perhaps he is to music as 
boils are to the human system, absorbing all 
the vicious humors which might otherwise de- 
velop into something worse. If such is the 
case, we can only be grateful to Mr. Wagner, 
and endure him uncomplainingly. We freely 
allow the few grand things which he has 
achieved, but we cannot swallow the many 
nauseous doses he has prepared for us without 
making wry faces. W e do not know what the 
composition " Die Meistersinger von Nurn- 
berg •"' is intended to represent, for its incohe- 
rence and hopeless confusion afford no key to 
the hearer. The few coherent passages mean 
notning and lead to nothing, and there are 
passages where the subjects are so mixed up, 
the discords so excruciating and unmeaning, 
each instrument seeming to have an independ- 
ent idea of its own, irrelevant to any general 
idea, that when the masses arrive at a positive 
harmony, a sigh of relief bursts from the be- 
wildered hearers, and the last note is hailed 
with pleasure. This is certainly not the class 
of music that the people wish to hear. If it is 
beyond the comprehension of musicians, how 
can it please or benefit the unlearned ? Some 
of the latter are overawed by the crashing, 
roaring discords, but we have heard no listener 
say that he was pleased, or confess that he was 
touched. Such music is neither healthy nor 
elevating, and we regret to see it occupying a 
space in our classical programmes, Either 
Wagner writes and puts forth dreamy, incom- 
prehensible trash, or the conductors who 
assume the responsibility of interpreting it, 
fail in reading it understandingly. Mr. 
Anschutz and Mr. Thomas havo attempted it, 
and both have failed to render it intelligible. 
It is, we believe and regret, on the Philhar- 
monic programme, so that Mr. Bergmann will 



be called upon to give his interpretation. If 
he fails to unravel the tangled web of discord- 
ant ideas, we hope that the "Meistersinger" 
will be permitted to rest at Nurnberg, never 
to be disinterred until the generation for which 
it was intended shall arise to comprehend it 

Schubert's symphony in C was a blessed re- 
lief to every one present, in the presentment of 
musical ideas, clearly expressed in beautiful and 
fascinating forms. The hearer follows tho com- 
poser's thoughts from phrase to phrase, and 
unembarrassed by involved outlines or irrele- 
vant digressions, can digest and thoroughly 
enjoy each new beauty of imaginative and 
varied instrumental treatment. Of the four 
movements of this symphony, the second — the 
Andante— is the most perfoct in every at- 
tribute of beauty. Its subjects are rich in 
the attributes for amplification, and their 
orchestral treatment, for wonderful coloring 
and refinement and fanciful effect, has never 
been excelled by any composer of ancient or 
modern date. Schubert seems to have con- 
ceived this movement for the purpose of devel- 
oping the idiosyncratic sonorities of the various 
instruments. Like the separate flowers in a 
parterre, the individualized instruments givo 
color to the composition, till the ear, as the 
eye, is bewildered by the fascination of indi- 
vidual beauties and the gorgeous richness of the 
combination of the whole. This movement finely 
executed, and displayed to the best advan- 
tage the fine material of which Mr- Thomas's 
orchestra was cqmposed. The performance of 
the whole symphony reflected credit upon the 
performers and their conductor, and its excel- 
lence was acknowledged by the public by 
hearty and appreciative "applause. 

The vocal debutante of the evening, Miss 
Antonia Henne, an American lady from the 
West, pupil of Signor Muzio, made a decidedly 
favorable impression. She has a lovely 
voice, its chief charm beiiff its full melodious 
equality throughout its entire scale, so perfect 
is the blending of its registers. Her style is 
unimpeachable; her execution is rapid and 
well articulated ; the smaller graces of execu- 
tion, too often neglected by pretentious artists, 
are given by her with neatness and precision. 
Gluck's difficult aria, " Che faro senza Euridici," 
tested her " cantabile " and recitative. The 
first was a success, the second displayed good 
phrasing and emphasis, but lacked in force 
and dramatic expression. The anxiety and 
fear attendant upon a first appearance must 
excuse this, and warm praise be vouchsafed 
for the general excellence of the performance. 
The close was very ineffective, a want which a 
few words of advice from the conductor would 
have supplied, and which we think it was his 
duty to have uttered, for the reasons, first, to 
produce the best possible effect for the per- 
formance, and second, for the sake of the 
noyice, who was a child in «are of superior 
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experience. Wo remember an anecdote of 
Jullien, who was conducting the oratorio of 
the Messiah, and followed with patience a 
well known artist, who was rehearsing that 
grand inspiration of Handel, " I Know that 
my Redeemer Liveth," in which she introduced 
certain ornaments for effect. At its close he 
complimented her in the warmest terms upon 
her interpretation of the composition, and par- 
ticularly emphasized his admiration of her 
execution of the interpolated' passage of orna- 
mentation, but he added, alter a pause, "Ah, it 
is. beautiful, Madame, verra beautiful, but do 
not do it any more. Handel's music is good 
enough as it is." It is needless to add that it 
was not done at the performance. If, therefore, 
a director has the privilege to correct a well 
established artist, he has also the right to 
advise the trembling novice in her first efforts 
before the public. We are aware that instru- 
mental conductors look upon singers as neces- 
sary evils — as evils which the public demand 
to fill up the lapse of time between instru- 
mental pieces; but to our mind, it is better to 
improve a little time in aiding promising but 
inexperienced vocalists, than to waste hours in 
endeavoring to dig out common sense from the 
fugitive compositions of Herr Wagner. 

Miss Henne's second aria, " Non piu mesta," 
confirmed the favorable impression made by her 
first effort. She was very warmly applauded, 
her first song being encored, though not re- 
peated, and she may be said to have made a 
very successful debut. We had nearly forgot- 
ten to remark that both of her arias were 
taken in much too slow a tempo. 

Mr. William Mason interpreted Beethoven's 
Concerto in G in a vo»y chaste manner. His 
conception lacked the fire of inspiration, but 
his execution was neat, clear and accurate, and 
the passages were well emphasized aDd defined. 
The cadonza in the first movement was con- 
ceived in the true spirit, and .was more em- 
phatic in itB renderingthan any other portion 
of the Concerto. Mr. Mason won his due 
share of honor, and was loudly applauded. 



SUNDAY EVENING CONCERTS. 



Irving Hall, invariably full of attentive lis- 
teners to Mr. Harrison's " Sunday Concerts," 
fairly overflowed last Sunday evening. Seats 
of any kind were unattainable just boforo his 
8th concert began, and hundreds were com- 
pelled to stand, if they wished to participate in 
the rare enjoyment for refined musical sense, 
whioh he then offered and the publio eagerly 
accepted. 

Canaille ITrso, the accomplished lady vio- 
linist, attracted this extraordinary mass meet- 
ing to Irving Hall, as her fame as the 
most graceful, finished, and tasteful violinist 
known to America for years past, had been 
immensely enlarged by report of unqualified 



praise bestowed upon her performance from 
the severest Parisian judges. If anticipations 
of great excellence had been formed by that 
paoked convention of dillettanti, the absolute 
perfection of style, finish, gracious tone, neat, 
true and smooth execution which Camilla Urso 
then displayed, in combination with extraordi- 
nary force — evoked from the violin by a fe- 
male not remarkably vigorous in appearanoe — 
must have exceeded the most extravagant 
ideas of artistic skill, grace and finish, enter- 
tained or hoped for by competent judges. "She 
played Vieuxtemp's Ballad and Polonaise 
first, and responding to an enthusiastic, unani- 
mous redemand that would not be denied, 
gave Gottschalk's paraphrase of his " Cradle 
Song," written for and dedicated to her, con- 
cluding her performance that evening with 
Vieuxtemp's Fantasie— " Caprice "—for whioh 
she received the signal honor of fwo impera- 
tive and most, enthusiastic recals and strong 
expression of enthusiastic appreciation. In all 
these performances Carmille Urso fully justi- 
fied not only the high rank accorded her pre- 
viously in Amerioan concert halls, but also by 
the marked accession of true musical force to 
her former accomplishments, filled up the 
measure of her artistic attainments to such a 
high standard of perfection, that our concert 
publio may well despair of witnessing her 
superior in tho style which she affects— the 
finished, graceful, tender and romantic. We 
do not expect to hear from, any violinist a per- 
formance that willi surpass her's in Gotschalk's 
delicate imaginary, or Vieuxtomp's " Caprice." 
Her praises resounded that night on every side, 
and wore so earnestly uttered, as to prove that 
even the most critical felt what they said. 

Miss McDonald succeeded better in Fesca's 
" Winged Messenger," and " The Last Rose of 
Summer," given in response to its encore, than 
with " She Walks in Beauty." Her populari- 
ty with our conoert publio is great and well 
deserved, but she needs to watch carefully the 
production of her medium tones, which lack 
the smoothness and spontaniety of the upper 
on sb, so as to avoid spasmodic delivery of them 
and insure their good quality and truth. 

The orchestra, as usual, pleased with their 
popular selections well played, and especially 
hit publio fancy in Lumbye's " Visions in a 
Dream," which give Mr. - Heindl's zithern solo 
playing, admirable observance," and cause gen- 
eral interest respecting that unfamiliar instru- 
ment, whioh he makes a pure fountain of en- 
chantment for popular sense of melody. 

We could have desired a higher and more 
graoing accompaniment to Mme. Urso's first 
solo, especially as the close atmosphere affected 
the resonance of her violin, but Mr. Colby's 
exquisite aocompaniment to her encore piece 
reconciled all dissents. 

The Olympic Theatre was passably well 
filled that evening, and the orchestral per- 
formances satisfied general expectation. 



Mme. Seeley, from the Court Opera of Han- 
over, made the sensation of that concert, as 
she is endowed with a noble person, voice and 
style, eminently adapted to large effects in 
tragic opora. Her performance of " mio 
Fernando," and the brilliant aria from " La 
Semiramide" excited immenso and genuine 
enthusiasm, with irresistible. redemands. Her 
expression is strongly dramatic, and intensely 
colored with stage movement, but her pleas- 
ing face, grand style and voice, oxert a com- 
manding influence upon those who affect dra- 
matic singing. 



OPERA COMJQUE— THEATRE FRANCAIS. 



There was a large and very enthusiastic au- 
dience in Juignet and Drivet's little theatre last 
Tuesday evening, attracted by and fasoinated 
with the performance of Adolphe Adam's " Le 
Chalet," and Victor Masse's "Lea Nocea de 
Jeanette." Both these lively, sparkling, one 
act operettas,, were given in admirable style, 
but "Le Chalet" won, by the artistic treatment 
it received from Mile. Laurentis and Messrs. 
Surmont and. Vert, combined with favoring 
choraL and orchestral accessories, intense ex- 
pressions of delight from all present. 

We have rarely witnessed an equally nice, 
clear, and thoroughly artistic performance in 
that style of light opera, which France strongly 
affects. 

Mile. Laurentis, gifted with a lithe, pleasing 
and mercurial person, acted her part — Bettly — 
to the very life, and enhanced the charm of 
that enactment by skilful use of a sweet and 
tunable soprano in solo or concerted music. 
She may not rank so high in managerial lists 
as some others, but her performance that eve- 
ning gave her full claim to class with prime 
donne who know and well acquit themselves 
of their whole duty. 

Mr. -Surmont's tenor is light, but pure, sweet 
and telling, while his falsetto is only used when, 
extra scoring demands it, from other than ex- 
ceptional voices, and when produced, is ever 
gracious and in sympathy with his natural 
voice. He executes without -display, but truly 
and neatly. He acts well his part, and by his 
personal appearance, movement, and gesture, 
carries out completely the. character assumed. 

Mr. Vert, the rough soldier brother, is also 
excellent in all respects save one — he fails oc- 
casionally to strike a wide interval clear, firm, 
and full, seeming to be doubtful where to place 
his really good barritone in such risky adven- 
tures. 

Mile. Naddie pleased more as Jeanette than 
in any other attempt to propitiate New York's 
rather fastidions public, she has yet made in 
operatic performance. Her treatment of that 
character and music: did propitiate those pres- 
ent, to: praise warmly both for- histrionic and 
vocal excellence. Her. most telling evidences: 
of musical efficiency appeared in those bits of 



